Composing exercise examples

Using 2:3 , and voice leading etc. ( Nora Bite)
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Standard tuning
J =117
step one without guitar - drum it - 2:3 step two - 2 string practice
tap 3 with one hand and 2 with the other
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C chord - adding bass line
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[D] make it into Cmaj7, same thing, but changing melody-higher note
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combine a simple melody movement
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step three - C major scale notes - or dorian scale ( over neck..)-using 2nd,Sth strings..
( few more steps inbetween may be added.....)
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just adding open strings
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keep open strings + change of highest melody movement
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Middle voice - change of scale, and switching between 3 per beat and 2 per beat
changing scale in the middle voice matching voices to upper rhytmic line 3 - match 2 - match
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Dorian b2 , also phrygian #6 - 2nd mode of Bbmelodic minor
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